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ENGLISH ADAPTATION BY 


5. MISSION 1 
DESTINIES AT THE CROSSROADS 
29. MISSION 2 
THE OPENING WINDS 
59. MISSIONS 
THE RELATIVE SPEED OF FOOLS 
91. MISSION 4 
AN EQUATION FOR LIBERATION 
113. MISSIONS 
VICTIMS AND PERPETRATORS 
143. MISSION 6 
SHIFT IN TACK 
149. MISSION? 
UNHAPPY HAPPINESS 
171. MISSIONS 
THE JOYS OF DEFEAT 
192. OUBLIEnE 
(EXCEL SAGA BONUS SECTION) 



























































































































DOCTOR KABAPU 


• His hairstyle 

• ...and his mustache 

• While he’s a fun person to draw... 

• ...doing close-ups of that face does 
tend to wear you down. 












MISSION 2 THE OPENING 
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Problem Solved 


YOU 

DID 

GR6fiT, 

HYATT! 
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Well. I certainly felt good getting all THAT out of my system! 
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Guide to Excel Saga 02’s Sound Effects! 

Most of RiMo Koshi's original sound FX are left in their original Japanese in the Viz edition of Excel Sage. 
exceptions being handwritten dialogue and 'drawn' notes that have the character of captions (for exam¬ 
ple. the ACROSS flyer on page 1V|. We gave some consideration to the idea of translating nething af a/fin 
Excel Saga, not even the diabgue balloons—in other words, to literalty release the original Japanese 
version to the U.S. market We would have still charged $9.95 for H. of course, reasoning that by these 
extra efforts we had made our version of Excel Saga even more aiMentic. Although this concept tested 
promisingly in ttie focus groups, we concluded that the market is not quite ready for it just yet but per¬ 
haps in another three weeks. Please contact Dablielte do Excel Saga, VIZ. LLC. P.D. Box 77064. San 
Francisco. CA. 94107 with your comments: in eternal remembrance that today's sarcasm is tomonow’s 
marketing plan. 

If. and with obvious difficulty, I may be more serious-er for a few Ipi. I just got back from AnimeExpo. 
which I would bke to thank for inviting Rikdo Koshi and his Japanese editor. Mr. Fudetani. If you haven't 
already heard, they enjoyed their first visit to an American fan convention very much, and Rikdo-san was 
happy to see that so many people here are already fans of his work. Thank you aO for coming out to meet 
him!—and also, to the translator of both tire Excel Saga anime and this very manga. Dan Kanemitsu. who 
acted as interpreter for Rikdo-san. I even saw people cos-playing as Hyatt II Palazzo, and of course 
Excel—this last did her really welt stumbling up to the autograph table and snapping out a 'Had!' to 
Rikdo-san. Thanks also to Matt Greenfietd of ADV Flms (home of the Excelanimell for coming by. 

Right the sound FX. Although those sounds are all listed as 'FX.' they are of two types: onomatopoeia (in 
Japanese, gisdgdi where the writing is used in an attempt to imitate the actual sound of something hap¬ 
pening. and mimesis (in Japanese. gUaigti where the writing is used to attempt to convey rhetorically a 
state, mood, or condition. Whereas the first type of FX will invariably be portrayed with kana (phonetic 
script), the second may use kana and/or kanji (ideogrammatic scripQ. One should note that there is often 
overlap between these two types. Onomatopoeia notes: Sound refers to audible noises being generated 
somehow. Movearenf refers to the physical movement or lack of movement of something: not audible or 
mostly not audible. Depiction refers to the psychological state of something or someone. Remember all 
numbers are given in the original Japanese reading order: right-to-left—surely, by this point a some¬ 
what superfluous admonition to the reader, who has presumably just read 191 pages of the manga right- 
to-left and feels it would have all made just as much sense had it been printed as a double helix. 
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Kansai. the tegion ol Osaka. Kobe, and Kyoto) humor 
construct of bake and tsakkami. One person makes a 



rautine. which is often petfotmed as a two-person 
stand-up act rOeaf Takeshi Kitano, who played the 
teacher in iadfe foyafe and is best known in On West 
for his dramatic rales, first became famous as part of 


Furthermore, many jokes haw hesn coostnicisd around 



Nideaki knno’s second feature-length live-aclion fKm. 
released in 2000. takes its name) is a national holiday in 
Japan where on the second Monday in Janrtary ol each 
year. alloftho5ethatbjrned20intheptior12ntonth 


brt/tkonrthave significance on their own. Bake is a 
variahon on the word bakeb/hadani, the verb form of 
bake Bakani/baakani means to be (or act) afasent- 
minderT and/or tieing senile' and the elongated version 

for a person that’s gazing out to space. In other words, 
both Excel and Hyatt can play the part of bake 
Excel can do so by making remarks as a ^ 
result of her Dveiocitveimaginatioo: and ^ 
Hyatt can do so by being the person she 


many rights are granted at the age of 18 (Le. the right to 
obtain a drivers license, etc.) the right to vole and the 
right to drink are only granted at the age of 20. The 
Japanese legal system stipulates that a person can only 
he considered a toll adult alter turning the age of 20. 




FOOTNOTES 


Written by translator With additions by editor 

Dan Kanemitsu Carl Gustav Horn 


! is making fun at the bet dial 



el The easy 
answer is that It is directed at Excel but we must 
remember that II Palazze—in this sole respect only 


2S-4-3: By this. Hyatt means. -welL at least we can go 
bach b doing what we're good al* Or Dh. it boks like 
our dear H Palazzo has come back b his senses.' 

35-5-2: A reminder that Sumiyoshi not only speaks only 
hr floaling captions, he speaks in an accent that says be 
hails from Okayama, a large city on Japan's Inland Sea' 


islands. Honshu, and its smallest Shikoku. EatlSaga 
ice in Fuknoka. a city on the second- 

ain islands. Kyushu 
do 

for the Japanese In the 19**' cenbry: ert 


3A-t-2: He acbally said two gmi. which b an old 
Japanese measurement sysbm. A gou is 1 tl 0 of a 
sbou. which is the size those large botUes of sake you 
see In anime and manga come in. One gnu is 180 miUi- 
Itters. so we re biking a little over six ounces of rice per 


37-A-1: Iwata means after the Second World War. when 
in the devastation you could hardly be expected b find 

hhnsetf two generations bo young b 'get' ft. so Is as if 
he's doing a Orumpy Old Man rauline. 


51-1-1:1h 

like somethmg no person would ever dare use in real 
IHe. ftosAoila shorbned Desuken is the expletive 
utbrad during a Sumo match (hence the wrestling ref¬ 
erence) and Ibmako is an outdabd name that you don't 
hear peopte use too often. This raises In an interestmg 


brat and social currency of given names. In Japan. 

and/or 'rural' whin other names are considered b be 
ig.'AMroisoneof 


Okayama sound, so some attempt has been made 
bwards that here. Greet Spga's a good reminder Hial not 
everyone in Japan lives m Ibkyo or some anonymous 


the exit stathm. they toek advantage of the fact it was 


taceL where women and men refer to each with a slight 
difference in hierarchy. Men are supposed to refer to 
women of equal rank simply by their last name, while 
women will refer to men of their equal rank with the 

what below in the men. even when they are of equal 


unattended to jump the turnstile. 

131-d-2: Walanabe in the original is. more specifically, 
dealing with this situation by pretending he is on the 
slopes of the Kitafuji INotfh Fujll Training Ciounds. used 
for exercises by both the JBSIIF [Japanese Ground Self- 
Defense ForceJ and the US Marines. 


The chart below is a good diagram of how the social 
totem pole tvotks in terms of bow people refer to each 




woman in Japan, which is shit more of a 'man's world’ 
In Ihe professional sphere than the United States. 


upon Kabapu as being a strange character. 


paying the extra they owed for their much longer trip at 


133-1: The original expression used here wa 


1S0-S-2: In the original the reference was to semen 
noodles, which also came up in VU. 1. The change was 
made try the editor: somen are long and stralgliL and 


spaghetti In America, they are bi Japan a cheap but 
not necessarity healthy staple for those of flimsy means. 

as Excel and Hyatt 



established subsidiary in Per 
the 10 KoooT soft gel cooUng sheet and the -Cure- 
Heat' air-activated Therepeubc Healpack to the US 
markel Both are currently availabte at many US stores, 
including Big Y. Bi-Le. Fnilh. Harris Teeter. H.E.B.. HyVee. 



i8-1-3: In the original text Hyatt lafusesto take Excel’s 
script (just as imsl of Ctcel Saga's sounil FX are), as 



ed from sack foreign wonis. anil part of Ike joke may be 


09-5-2: The line game to vrkich he refers is called 
Amib kigi—a form of drawing lob that is done with 
paper and pencil Yoa draw paraU Ikies for each coi 



182-1B3; At one point the iguosi-govemmontal «s$o- 
dation given custody over the management of 
nudear power plants in Japan objected to the use of 
the abhreviation of genshiryolai AatsudensAn to gen- 
pslsii. They fell that genpalsu sounds too similar to 
bakuhatsu Texplosionl and ganbaku ratom homhl. 

189- 3-2: Watanabe's original increduious query was 
to confirm that Iwata was going to attempt yobai, a 
wonderful term that dates back to the period in 
ancient Japanese history where matriarchy and 
patriarchy were still pushing up against each other. 
Tobaf literaUy means the act of visHing a girl or 
woman under the darkness of night in an attempt to 
make out with her. The editor feels it important to 
note that the concept predates Lave Hina, and advise, 
as you traverse this still-new land of manga, to hate 
the game and not the player. 

190- 3-1: At the risk of these notes becoming litetally 
pettifogging, 'excessive force in self-defense' is a 

Article 3d. Section 2. In II.S. jurisdictions this is more 
likely to be used as an assertion of fact te justify 
such a charge as voluntary or involuntary 
manslaughter (and/or—no. let's face it this is 
America—and. a dvil tort action such as 'wrongful 
deathl. But in Japan they are specific and distinct 
offenses. The translator on this point has released 
this statement:'I’m not a lawyer. I just translate one 
that appears in manga and anime.' The editor wishes 
to aver that he merely went to law school He feels a 
positive duty, however, to disclose that the letterer 
actually (s a lawyer. 


191: Elgala is a character who is in the Excel Saga 
manga but not the anime: I regret that you wUI have 
to wait a little while for her first scene (which hap¬ 
pens in Vol 7). Her name is pronounced wHh a long 
initial 'a.' like when you stick out your tongue for a 
visit to a shabby, sleazy dentist (which happens in 
Vol A). Elgala (see 173-1 and htIpJ/www.etgalahalL 
co.jpfiodex2.htm8 wiU continue the manga's tradition 
of naming its characters for Fukuoka's hotels 
(Txcel' 'Hyatl' 'll Patazzol. convention venues, 
and civic centers CEIgala.' 'Acres' [sic]). The H 
Palazzo was designed by Aldo Rossi, winner of the 
Pritzker Architecture Prize [other recipients including 
Frank Gehry. I.M. Pei. Rem Koolhaas, and Philip 
Johnson). As you can see from Acras's own handy 
webpage listing. http:/fwww.acros.or.jp/english/inter- 
est/syosai/scenic_l)5.htmL the hotel is indeed a fit¬ 
ting base for tho eponymous overlord: Dennis Sharp 
relates that Rossi's design theory has the city as its 
central theme and stresses the importance of the 
transformation of RalionaDsm. while Acros's own site 
makes note of the fact the building includes 'an 
event haH in the basement' Rates are from 10,000 
yen per night for a double. 

191.99999: AO right all right The official EngUsh- 
language website of the Hakata Tokyu Excel Hotel in 
Fukuoka is httpj/www.tokyuhotels.co.jp/ 
en/TE/TE_IIAKAT/index.stitml R seems a fitting 
namesake for bcel Saga't dedicated, career-minded 
heroine, for the nine different nationwide locations of 
Tokyu Hotel's special Ixcel' chain, whose motin is 
'Urban refinement and stylish ambience' Ithore’s 
also one at Tokyo's llarita airportl. cater specifically 
to the female business traveller, with 20 special 
'Ladies Excel Rooms' available. Check-out time is 


right now—see all /all again in Vol 3 Oils October. 



158-2-1: ExcbI is reciting a variation on the 
Japanese saying. ’Some gods may disavow (throw 
away) us. but then there are other gods that adopt us 
(pick us up.)' In English, this usually is translated to: 
“When one door closes, another one opens.' but we 
need to indode the verb 'pick up' or 'collect' to 



159-2 Visual puns: Original Japanese saying: Kou 
can't exchange your spine with your stomach:' i.e. 
Your spine (principles) won't mean much if you have 
an empty stomach. Also: '(Diificutl partingl as it feels 
like hair from the hack of your head is pulling you.' 
English meaning would be. the anguish of parting 
with somelhing/someone you do not want to part 


170-5-1: A national hoOday in Japan set at the SK- 
ond Monday in October. It was originally inaugurated 
around the time of 1964 Tokyo Olympics, the first 
such games to be held in Japan, which greatly 
increased interest in athletics. Mies of Memory: 
Harrolim of Wor in Postwar Japanese CitPute by 
Yoshikuni Igarashi (at VanderbilO is much-recom¬ 
mended on this subject: it deals in a scholarly (but 
not at all alienatingl way with how memories of the 
Second World War were gradually faded and trans¬ 
formed (a theme of course of groat interest to 
Mamoru Oshii) through such pop-culture motifs and 
pursuits as Bojira. pro wrestbng. and tho Olympics. 

170-7-1: A Mitsubishi Lancer with a turbo, but not 
the Evolution. Many people added a turbo to their 
vanilla Lancers to have it offer mote a kick. Note 
that the Lancer Evolution is a whole different car. 


1i1-2-2: Originally Nurse Fukuya spoke of a 'JIS.' or 
Japan Industrial Standard mark. The process of 
approval of the JIS mark is different from the UL. or 
Underwriters' Laboratories mark found in US prod- 


175-2: Of a li-oi package of semen noodles— 
about AA8 grams—328 grams will he carbohydrates 
and only AO grams protein. There is something about 
this aspect of the characters’ lives that puts the edi¬ 
tor in mind of The Dead Milkmen’s song 'Nutrition.' 
Actually, many aspects of the characters’ lives |Kd 


165-1-1: The original land badiUonaU Japanese 
expression was that Dr. Iwata was wdUng to become 
an tmi or demon (See Bentmarh. Frankly, this instant 
promobon to middle-managemettl sounds like a bet- 



175-5-3: The original Japanese environmental slo¬ 
gan was Chikyitu rti YasashBai. or 'Be nice to the 
Earth.' bwas used by everybody, including some of 


eaning it might have had. 


6:23. 


can also be applied to any type of masculine sports 


vj I crh/iN^/1 

For more information, visit vizmanga.com 



